'I‘urquoi se Room
INT. DINING CAR. LATE NIGHT. EARLY WINTER.

HUSBAND and WIFE are sitting one end of a tabld C
The GIRL is at the other end. The MAN is sittin
over, alone. He is not eating.

WIFE

Your tie.

HUSBAND

(petulantly)

What of it?

(indicates the MAN)

Look at him. Look at what he's wearing.

WIFE
He should not be up here at all.

The WIFE looks around as though searching for some member of the
waitstaff to complain to. She sees no-one.

In any case, he has no *wife*.

HUSBAND
Smart man.

The WIFE says nothing. She tightens her lips into a hard line.

WIFE

I bought a new razor for you. I purchased it at the last stop.
Did you see it?

(pause)

Did you even look?

The BOY walks up to their table.

BOY
What'll it --

WIFE

(automatically)

Do not use contractions.
{to the GIRL)

What would you like?

The GIRL shrugs.



HUSBAND

(looks at the GIRL but
speaking to WIFE)
Don't be difficult.

WIFE glares at HUSBAND over her menu.

WIFE
What would you recommend?

BOY
What?
{(pause)

HUSBAND

She asked what you would
recommend, what you would suggest,
what you would --

WIFE

{warningly)

Albert.

(pause)

I suppose I will be getting the
coffee. Black.

{pause)

Coffee for my husband as well ...
two sugars.

HUSBAND

Don't order for me.
BOY

(exasperated)

S0, no coffee.

HUSBAND
No, no, coffee ... coffee is fine.

WIFE U
Minnie, do not kick.

HUSBAND
But with three sugars.

WIFE
(to the BOY)
He will have two sugars.



The BOY looks at the HUSBAND for some sign of protest but
none is offered. The BOY looks disappointed.

BOY
(to the GIRL)
How about you?

The GIRL is silent. The HUSBAND and WIFE look at her
expectantly.

WIFE
She will have the porridge. Not
too hot.

BOY

We aren't uh, making porridge at
this hour.

(pause)

Strictly speaking, I'm on ...
well, this, the jacket and tie,
they're my brother's. Apron's
mine. I'm just a dish-boy, mostly.
In training.

WIFE
(incredulously)
A dish-boy!

GIRL
(pleading)
Mama ...

HUSBAND
(exhausted)
Mind your mother.

WIFE
Why, I ought to file a complaint.
This is unacceptable. This --

BOY

(annoyed)

Look lady, I'm the reserve "maytray
dee, " and now I'm the reserve
coffee-maker, looks like.

(pause)

Listen I'm usually the tablewiper,
window-cleaner, no-stick



all-purpose tidy-upper after you
richie richies clear out of here
and do what you richies richies
will do ... No kid *likes*
porridge, for Pete's sake! If my
pop tried to feed me porridge

not like he ever did try to feed
me anything ... Jeez-us, don't you
even know what your kid likes?

The WIFE looks miffed, but says nothing. She turns to the
GIRL.

WIFE
Are you hungry, or are you not? I
have lost my appetite entirely.

HUSBAND

You didn't even order food. You
ordered coffee. Coffee isn't a ...
it's just ... no, don't look at me
like that. This isn't just
semantics. This is more than --

The WIFE closes her clutch and gets up abruptly.

WIFE
I must go to the powder-room.

The WIFE leaves. No-body tries to stop her, but the HUSBAND
gets up before long and starts after her, The BOY and the
GIRL look on after them.

BOY
I'1ll be back in a jiffy with those
... coffees. A-by-ssi-in-ia!

The BOY leaves.

GIRL
(quietly)
Oh, oh, I'm all alone.

m i ———— - —
@ittle girl; you're not alone.

The GIRL starts, then turns to look at the MAN.



GIRL
Hel-1lo.

MAN
Why don't you come keep me
company?

The GIRL hesitates, but gets up and takes the seat across
from him.

MAN
What's your name, little girl?

GIRL
(carefully)
Min-er-va.

MAN
So you're a wise one, then!

The GIRL shrugs and turns to look ocut the window.

GIRL
I guess. I like your jacket.

MAN

{pause)

This here jacket, from the old
sporting days. I could run, really
run, I mean. Outrun a tiger?
cheetah? gazelle? most like. They
gave me this, my coach gave this
to me and told me to make him
proud. Those ... those who are
loved by the gods die young, he
said. He always said.

(laughs a little sadly)

I suppose the gods forgot about
me, then, just like coach.
Considering I'm still around, that
is, alive and kicking.

GIRL

I picked my dress today. Papa said
I could.

MAN
Yeah? Say, where are you headed?



GIRL
I 'unno. Maybe home.

MAN
Yeah? Where's "maybe home" at,
little girl?

GIRL

fﬁ\not sSure. -

They both look out the window.

It is real nice though. There are
a lot of houses on the street, but
ours 1is Eicesgﬂ

MAN
I bet it is.

GIRL

It is nice. It is ... it's pink.
But not like Pepto. Like a nice
pink. The color 'f the sun going

to sleep.
MAN
It is. I see it. It's a nice pink.

(pause)
Right ——ithere] I like those
curtains, over in the window
there.

GIRL
The blue checkered? In the thirdfloor
window.

MAN
Naturally.

GIRL

That's my room. Those are my
curtains. They are in my window. I
picked them out.

MAN
They're very nice.



GIRIL
They are?

MAN
Sure.

GIRL
Can you see my kitty?

MAN
She's wearing the ribbon 'round
her neck?

GIRIL
Mm-hm.

MAN

She looks real sharp. Real neat.
(pause)

Yeah; she looks like a real dame.

GIRL
That's Jenny Any. She doesn't have
any brothers or sisters.

MAN
It's a pretty name, a pretty
kitty.

GIRL
She's my baby. My baby. She loves
me.

MAN

I had a baby girl too, once. She
grew up. She's still my little
baby to me, you know ... but she
won't have none of that.

(sighs)

Went to see her last Thanksgiving,
two, maybe three years ago. Her
and her husband. He's at a firm.
They've just got the one son.
Bright boy. Plays for the school.
His girl-friend's there too.
Pretty little thing. 3he twirls.

“whnen

SHE S




She's a twirler. Never dropped it
once.

He looks up, like he is trying to see the stars for the
metal sheeting.

We get there, I get there, and
they say they're in a hurry, got
to be some place to meet some
people by six. So I hurry, we
hurry, we tuck into our food and
we don't talk we just eat and eat,
like we might die the next minute.
Just eat -- and eat ... we finish,
we can barely move, can't hardly
do anything. Like struck by
lightning. We're amazed, sort of,
maybe a little ashamed ... I don't
know.

(pause)

And then they're all saying
goodbye, goodbye ... I took my
jacket and waved bye until I was
out the door, and then some, and
they looked like those dolls in
the department stores, all of them
... took the wrong jacket, I did,
picked up the boy's on the way
out, and not a gosh-darned one of
them said boo.

(pause)

It was the girl, I think. He
probably gave it to her to wear.
To his sweetheart. And she wore it
over, kept it there, by the door.
And I wore it out, wore this

out .. listen to me.

GIRL
What else did she say?

MAN
What?

GIRL
My kitty. Jenny Any. What else is
she saying?



MAN
She's saying ... she's tired of
having nothing to do.

myith a banana split. Cue12

BOY

Houseboat, with all the ...
flotsam and jetsam, and what have
you.

He sees the GIRL and places it in front of her with a
smile.

Pretty swell, huh? I used to make
these all the time at the five and
dime, when they'd still have me.

GIRL
Um-mm. Thank you.

BOY
Yeah, I was quick. I was good.
Isn't it nice?

The BOY keeps an elbow on the back of the GIRL's chair for
balance, then looks off contemplatively. The MAN turns to
the window.

I guess I got too quick. Too
smart. They tried cutting my pay,
so I thought I'd take a little
discount for myself, of the fivefinger
variety, you know, to make

up for the difference.

(pause)

That snitch Sammy Spitz ratted me
out to the boss, though. They
turned me out quicker than you can
say hey. All for a little

cash! ... Stingy bastards.

MAN
Was this the lunch counter, corner
of Fifth and Main, over on --

BOY
Fifth and Main, sure, it was Fifth
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HUSBAND

This isn't the time.

(to the GIRL)

What is it? What did he do ...
what did he do to you?
(lengthy pause)

GIRL

(hollowly)

When are we going home, Mama?
Jenny Any is lonely ... where are

we? When are we going home?

(pause)

There was a fire. It was a grand
fire. But now it's over and Jenny
Any has nothing to do. Do you hear
her?

HUSBAND

{to WIFE)

Jenny Any. Is that one of her
friends?

WIFE

(unsettled, speaking

quickly)

I don't know, I don't know. This
is the first I have heard of

it ... of her. Oh, Albert.

(pause)

But we were just home, dear. Here,
the train is stopping. Albert, the
train is stopping.

HUSBAND

We'll be home before you know

it ... no, that's not correct, is
it now?

WIFE

I could not say.

(urgently)

Albert. Listen. Did you see the
razor? I put it out on your
bedclothes this morning. I know. I

bought it at the 1last stop




but, I cannot recall getting off.
How many stops has it been? But I
remember the razor very

clearly ... Wilkinson steel,
double-edge ... you see?
(desperately)

Tell me, do you recall it? Did you
see it?

VOICE

(distantly)

Dean-o, you there? Call for you. A
lady, name of Calloway.

The BOY looks up, half-hopeful, half-terrified.

BOY
Is it ... is it about my pop?

VOICE

(pause)

You could say that. It's about
your pop. Sure, it's something
about your pop.

CHAIR GAMES

Lights up. ONE, TWO, and THREE are sitting in rolling office chairs with th Cue_ﬁB AD_Dl_'S'E' out

their backs. The room has grey walls and an ofd tefevision
TWO and THREE are playing 20 questions.

ROUND 1

TWO
A person?

THREE
Yep.

B
Cue 17

Cue 17.5-Bows

Greenin3,4,and7 |/«
Close Dowser

Cue31-Blackout
Cue 32- Applause
Cue 33- Lights up

placed on fop of a tabff

Cue 18- Transition c_){)‘



TWO
Actor?

THREE
Yeah.

TWO
George Clooney?

THREE
Nope.

ONE
Can you give a hint?

THREE
He's like George Clooney, but a little...
Makes a strange gesture.

TWO
Ben Affleck!

THREE
YES!.. Wait (pause) no. What's the other one?

ONE
You mean the one that's....
Makes a different strange gesture.

THREE and TWO

Matt Damon! T
Cue 35- Applause
THREE  Cue 36- Blackout
Yeah. That's the|one!] —_— ~— | Cue 37- Lights up

lights fade

ROUND 2

tied up. ONE takes the remote and begins flicking through channels. After sever]
this, THREE gets angry. ONE and THREE begin to .fight, knocking TWO to the | 3%
After a moment of fighting the three actors rise in unison. They rest TWQ'’s chai |

sits in it laying down on his side. ,
THREE and ONE sit back in their seats and act as if their hands are tied behind ,
They begin to watch T.V as TWO remains stuck on the floor .
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ROUND 3

ONE
Does this actress make me look fat?

TWO
Probably.

THREE
It's hard to scale. Everyone’s small on TV.

TWO
It'sasmall TV...

ONE
| know logically she's just very small and unreasonably thin.

TWO
Can | guess what actress?

THREE
Is it weird that we play while we're watching tv?

ONE
No. Sometimes I'll watch while I'm on the phone, the computer, or I'll watch it on my
computer.

TWO
Is she a model turned actress?

THREE
On your computer?!

ONE
Yeah. | do that to catch up. If | fall behind then I'm out of the loop. Someone might spoil
the ending of the episode for me.

THREE B
(to ONE) | never thought of it thatlway.]
TWO

Is she white?

ONE



Yeah, but that doesn’t narrow it.

TWO

Could she be related to me?

ONE | Cuel 43- nghts_out

No, you're not|attractive! T 1 ‘P lcedliaattv. |
Cue 44- nghts up

ROUND 4 T

THREE

Does this actress look like me?

TWO

That's not possible.

THREE

Cause of my weight?

TWO

How many Asian women do you see on T.V?

THREE

.

ONE

I can think of one. Maybe.

TWO

That Japanese girl on that one thing?

ONE

YA

THREE

I think she’s Vietnamese}

ONE

Does it really matter?

THREE
Doesn't she play a Vietnamese woman?

ONE e S e S o - S e TS e P L —— . - —
No. Just an Asian one. |
The three actors stare into the audience. Mesmerized.

',_.r

7} Cue 45- Applause sngn
(6 Sec) i :
Cue 46- Applause (o]8]5 4




ONE
None of them look like me.

THREE
| don't see me.

TWO
It's changed me.

ONE
No one's real.

THREE
I’'m isolated.

TWO
And unable to relate.

ONE
I live in my head.

THREE
Rather than reality.

TWO
Human connection aren't scripted.

ONE o
That's fuckinglscary|

Cue 47- One light/TV
ONE, TWO, and THREE link arms in a line and take three steps forwa| Cue 48- Strobes
three steps back in unison. This continues several times as they speak——

THREE
I've become trained to lose focus after every 5 minutes.

TWO
The commercial break.

ONE
But not just when I'm watching TV.

THREE |
Are you focused now?



TWO
Are you still watching?

ONE
| have to pee.

ONE, TWO, and THREE stop what their doing.

THREE
Right...rightinow?

ONE
They won’t mind.
ONE walks off stage for a moment.

THREE
| hope she washes her hands.

TWO

| saw that special too!
One'lreenters|

Cue 49- Return to llght :

THREE
Better?

ONE
Yesy — .

TWO
Look! Two and a Half Men is on!

O notices the television once again. He becomes excited.

ONE, TWO, and THREE run in front of the television and sit in their chairs. For a
moment they appear as if their hands are untied. Eventually, they slowly go back to tied

armed position. They are entranced with what they are watching.

ONE
Too bad Charlie Sheen went crazy.

TWO
Who replaced him on the show?

THREE
Guess.

TWO
An actor?




-

THREE
Yes.

TWO
George Clooney!

THREE
No.

TWO
Is he good looking?

ONE
Relatively.

TWO
Does he look like me?

THREE
Never.

TWO
Can he act?

ONE
Not really.

The lights fade as their game of twenty-questions continues. END OF

LUTEFISK

@) “Ashton Kutcher?” “Yes.”
Cue 50- Blackout

Cue 50.5- Bows

Cue 51- Transition

White in 4

Cue 20- Blackout

A Chinese buffet. A sign on the wall reads "Hong's Gourmet Buffet." Another sign reads " Cue 21- Lights up
Way." In the middle of the stage sits a large rug piled with numerous food items. Eggs, bacom,toustTot

dogs, burgers, ketchup, mustard, fries, pancakes, waffles, biscuits, milk, sandwiches, sausage. In the

middle of all the food sits an empty large oval platter covered in slime. Something is missing. In the

corner of the room stands a coat rack with three leather trench coats perched on its arms. A Voice

through the theatre, live.

VOICE

Welcome ladies and gentleman. Please take your time to locate the nearest exit in case of emergency.
Any recording or photography of this performance is strictly uninhibited. A reminder to turn off all
mobile devices, including all cell phones, beepers, clickers, pagers, pedometers, and podiatrists. Thank
you, and we hope you enjoy the show . . . Fruckrin too olrdd fer thais.Voice dies down, uttering

profanities and grumpiness along the way.



An Audience Member stands up from the auditorium.

AUDIENCE MEMBER
Enjoy the show? How the fuck am | gonna enjoy the show? This guy right next to me —it's Bob right? Bob
nods his head once in unsure approval.

AUDIENCE MEMBER {cont.)

Bob smells like a fuckin, a fuckin, a fuckin . . .Audience member puts a hand to his head, confused. He
massages his temple and mutters to himself.

Voice resurges through the theatre.

VOIGE

For he . .. or she whose testicles | can smell from over here, would you kindly douse your balls in water
and air dry them during intermission. Towel dry is acceptable. Voice out.

Pause. A Narrator walks on stage.

NARRATOR

Oslo, Minnesota 1939. Population 392.

One by one, three men in prison outfits are thrown on stage, their hands tied behind their back. They
arrange themselves in a line before the food, kneeling, heads staring down at the floor. They burst out
laughing.

Every year the Red River floods, and the community comes together to protect its town.

Advanced hydrological predictions provided by the National Weather Service.

Enter an Officer. He walks up to the prisoners, smiling.

OFFICER

Welkommen to Oslo! | hoop you find your stey hier moost eekcellent. We haven unt breakfast in sirty
meanuts. Der weel be provided eggs, beeskits, meelk, and tuhrkey baycon. Sehr gut?The Prisoners free
their arms and cast the rope to the side. They mill about, stretching and yawning and then take off their
prison uniforms and replace them with the trench coats hanging on the rack.

PRISONER 1
Turkey bacon really?

PRISONER 2
Aikhhh!

PRISONER 3
Jesus, can't a Jew a catch a break?

PRISONER 1
| come all the way out here, full expenses paid, and now I'm the one getting porked?



PRISONER 2
Comprende Hansel?

OFFICER
Oh ja! | em sooo sorrrrey.
He rushes offstage, flustered.

NARRATOR
Flood watch. Twenty-four feet. Rations are low in the town, but morale is strong.
Prisoners 1,2, and 3 crouch over the food and shovel it down their gullets.

PRISONER 1
Mmmm this is pre'y fu...mmmm..kin goo..d.

PRISONER 2
Oh..mmm..yah...| ....so00od..bring....da...kids.

PRISONER 3
Ya..hh.. bring your gran'..pare'nts tool MMM
Enter Officer carrying a platter of pork bacon.

OFFICER

Hallluuuuuuul How arr yoo doen? Ze baconen.

He offers the platter to the Prisoners. They each snatch a piece up and munch on it. They pause,
distraught, and tilt their noses up, sniffing hard. Their faces cringe in disgust.

PRISONER 1

Fuckin® krauts.

PRISONER 2
Fuckin' Gerrys.

PRISONER 3
Fuckin .. fucks!

OFFICER
Is sumsing wroong?

PRISONER 1

Yes summin' wrong. It's as if my gran'ma climbed up in your balls and died, and then shit everywhere ...
because you know . . . she's dead and all . . . and then there's rotting grandma and rotting shit, and they
rot together and smell like a fuckin' shitsammich —
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Audience Member smiles and forks a sausage from the food on the ground. He walks up to the narrator
and takes a bite. He wags it in front of the narrator's face. The narrator remains motionless. Audience
Member slaps him in the face. Audience Member screams at Prisoners. They snap to attention. The four
of them run offstage.

NARRATOR

Alert. Alert. Twenty-seven, twenty-seven feet. The Red River is flooded flooded. Evacuate. Save
the cows. Save the chickens. Save the horse. Save the pigeon. Whiskey, tango, foxtrot. Over and
out.

Officer returns, glum, and kneels before the food. He produces a bottle of clear liqguor and
motions for Bob to come. Bob pauses, scans left and right, and then walks out of the audience
and up to the Officer. Bob sits down cautiously, his legs crossed. Officer pours alcohol for the
both of them and leaves the bottle on the floor.

OFFICER
Oh Boob! | doont unterstand, | deed everyting dey ahsked.
Bob pauses, and then shakes his head twice.

OFFICER

Oh Boob! Oslo was my lyfe. My fodder grew oop hier and hees fodder befoore heem too. All |
knoow is Oslo, dis resort, my coooow! | want my cheeldren to grew up herr. And leetle beebee
cooows. And a big boned frau to grow uld wif. Boob, you mahst hellhp meh -BOOB! YOOR
BOOLS FOOKIN' SMEYLL! -
Bob pauses, and then nods his head once. He then takes a shot of alcohol. A gun goe
another shot, another gun goes off. He takes another shot, another gun goes off. He
rapid-fire, a machine goes off.

PRISONER 1

(offstage, sniffing)

In... here...HERE! | SMELL A RAT, a big balled sweaty, rat.
Prisoners 1,2,3 and Audience Member burst in, holding batons like firearms. Audience Member has a
trench coat on backwards.

PRISONER 2
Bingo!

PRISONER 3
Yahtzee.

OFFICER
Oh! Halluuu again. Have yoo enjoyed our spa tretmeant? Yur poors look vurry cleen.

PRISONER 1
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Fade to Black

INTERMISSION

Cue 70- Blackout
Cue 71- Open of Show
Cue 71.5- Blackout

Cue 74- Alyssa (after 4 taps)

Cue 75- Alyssa jumps off of block
Cue 75.5- Transition

Cue 76- Kevin and Stephanie
Cue 76.5- Blackout

Cue 77- Sara Moncada (chair)

bdb

Hour of Fives

«And there was no light brighter than that one, not even a kitchen or a candle, »

Cue 77.5- Transition

T o\Ges !
Cue 78- Kevin and Stephanie— W0 ' lov D 7 5 %)

Cue 79- Joshua and Roman (Block)

“What’s life inside a bottle if its gone”

Cue 79.5- Transition
Cue 80- Kevin and Stephanie
Cue 81- Callie

Cue 82- Callie out of corners
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“But what matter, | have kissed thy mouth.”

Cue 82.5- Blackout



Cue 82.7- Transition

Cue 83- Kevin and Stephanie

Cue 84-Hien _ e N

Cue 85- Hien moves to side
Cue 85.3- Blackout

Cue 85.5- Transition

Cue 85.6- Kevin and Stephanie

Cue 86- Kevin and Cecilia

— U o (we D
Cue 87- Bows j W
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